
NEW STYLES
IN CORSETS.

They Recall the
Davs of Louis XIV. j

j

Graijd Daqes.
FRANCE'S NEW

CONTRIBUTION.

The Present Tendency Is To¬
ward Some Slight Or¬

namentations.
Among the most attractive corsets of the

Spring season are those which claim kin¬

ship with the styles existing in the Louis
XIV. reign. The Empire girdle takes

precedence over all others, because it
moulds the form into that peculiar low-
bust effect which is the ambition of every
weiJ-dressed woman and considered the
acme of style. The girdle may be de¬
scribed as the bodice of a hundred bones.
Ir is of cotton or silk, with quite a full

spring reaching toward the bust, and con¬

trols, by a' simple process of construction,
the waist line, which has the happy facul¬
ty of creating a very small waist and very
full bust. It comes in a variety of designs
In silk coutille, and is decorated with a

!ace ruffle both at top and bottom. At the
top the girdle describes a deep point and
below the waist it is cut round.
The Marie Antoinette, which has enjoyed

universal popularity during the Winter, is
now shown in silk bobbinette, making a

delightful Summer corset. It is quite as

strong as coutille aad woven with an eye
to utility. These corsets are supplied with
a novel contrivance, the garter suspender,
which is fastened to the steels in front and
serve the double purpose of holding up the
<-tOi kings and keeping down the abdomen.
The boning in the corset is such as to give
it a very excellent curve over the hips.
The bones all point toward the front and
this tends to give a certain roundness.
Full over-ruffles, shirred on narrow satin
ribbons, decorate the upper portion of the
corset, and a plush band at the bottom
gives a pretty finish.
The newest French corset which is seen

is of satin, and the style conforms to the
latest idea of a perfect Parisian model. It
is cut high up under the arm, low in front,
emphasizing the length of the waist and al¬
lowing the drooping of the bust, which
now seems so desirable. Attached to them
also is the French novelty in the way of
hose supporters, made in a shade of silk
with the corset. The corset is of helio¬
trope satin, flowered in violets.
I'erhaps the real novelty of the season is

the corset made of ribbon. Crosswise bands
of gros-grain ribbon are constructed on

whalebone. It is perfectly durable and is

handsomely laced and ribbon trimmed.
S"k coutill is used freely for prac-
.. i COr.sets. One of the vagaries of
the fashionable woman is that of having
corset and skirt to match. When made of
silk they have an interlining of like mate¬
rial and the boning is placed between the
Inner and outer material. The tendency to
manufacture corsets so as to produce the
low bust effect has made it difficult to ob¬
tain any other style. A caprice of fashion
is to have a bodice for night wear resem-

bling somewhat the corset waist worn for

swimming. It usually buttons in front and
remains laced behind. Under the arms in
the front and at the back they are heavily
boned and all support the bust. These are

supplied with straps which go over the
houlder and are decorated extensively in
.'alenciennes lace and satin ribbon. A

charming specimen of morning corset Is of
rose colored satin ribbon. The corset is

formed of many bands of ribbon which
simply girth the waisc and are arranged on

hooks. It Is merely a skeleton girdle and
is not useful, but rather picturesque and
persuades the matron or maid who wears it;
that she has not left off an article of ap¬
parel without which she might appear to

disadvantage. Corsets in which elastic is
introduced in the side no longer obtain. By
u trick of the corset maker all difficulties
of this nature are overcome by an inser¬

tion of gores and gussets. A knowledge of

where bones should be properly located ob¬
viates the necessity of the introduction of

any foreign material. A corset which will
uot generally be adopted is somewhat

unique from the manner of its laciug in the
back.two tiny iron rods are inserted in the
casing and the corset laces are wound back
and forth. When removing the corset it is
only necessary to pull out the rod and you
are released. It Is hooked in the ordinary
manner, which only serves to illustrate the
fact that every specimen of stay has some
characteristic which makes it a fashion
unto Itself.

Don'ts for Lent.
DON'T forget that this is the season of

fasting.
DON'T neglect the daily service.
DON'T forget to practise self-denial.
DON'T omit your daily offering.
DON'T fail to put aside "one tenth" of

jour earnings for charity.
DON'T eat meat on Friday
DON'T fail to remember that February

26. 28 and 29 are Ember days.
DON'T disregard the privileges of holy

communion.
DON'T forget that Lent is a season of re¬

pentance.
DON'T accept invitations to parties or

balls.
DON'T attend the theatre.
DON'T eat sweets, but put the money

aside for home missions.
DON'T join a sewing circle which em¬

ploys a danseuse to amuse while you
stitch garments'for the poor.
DON'T neglect each day to perform a

kindly service for the sick.
DON'T forget it Is more blessed to give

than to receive.
DON'T forget that Lent continues forty

days and that each day affords an oppor¬
tunity tor retrospection. I
DON'T imagine Lent a period for pay¬

ing dinner calls.
DON'T cancel your social obligations by

giving small dinners and teas.
DON'T believe the season was created

for taking rest cures.
DON'T conclude that a cessation of gay-

©tles is all that is required.
DON'T forget your duties as a Church

member.
DON'T refrain from alms-giving because

you are devoting the proceeds of your spe¬
ctre self-denial to your pet charity.
DON'T believe Easter Sunday is intended

for a "dress parade" day.
DON'T be fanatical.
DON'T feed the family on eggs because

you like them, or on fish because it is'
cheap.
DON'T be so pious as to refuse to ride

to church.
DON'T neglect your bicycling.
DON'T seek to do penance for rour

shortcomings during the season by a week
of fasting and prayer.
DOS 'X assume a virtue if j-ou have it

ABOUT WOMEN'S WAISTS. I

A Discussion Is Raging in London as to

Whether 16 Inches or 18 Inches
Is the Proper Girth.

The question of the proper size of
women's waists is being agitated with some

heat in the London society journals. The
field seems to be divided into two parties,
one of which may be called the "sixteen
inchers," who insist that no female figure
can be beautiful if the waist is larger in
girth than sixteen inches. The other party
comprises the "eighteen inchers," who hold
out for an additional two Inches in the
length of the girdle.
The discussion was announced by the

statement carelessly made by a man of
prominence, that in these days of athletics
and bicycling, there is no such thing as a

small waist. It is not likely that the two
sets of controversialists will ever arrive
at an understanding and agree to split the
difference and compromise at seventeen
Inches.
Meanwhile, it is asserted by sculptors and

artists, that a woman's waist should be
proportionate to her other physical dimen¬
sions.
"The abnormal waist," writes one of

these connoisseurs, "is no longer the ideal
of men. A man knows perfectly well that
a certain breadth of shoulder and hips
should, for the sake of symmetry, be asso¬
ciated in the same body with a correspond¬
ing width of waist, and he prefers nowa¬

days to see the proportion carried out."
The discussion will probably end in noth¬

ing of good for the female anatomy. A
vain woman will do almost anything rather
than wear any but the smallest possible
waist. And the larger the woman is, if she
be vain, the more prominent will be her ef¬
fort to reduce her waist to a girth abso¬
lutely out of all proportion to the rest of
her figure.

BEN BOLT'S REAL AUTHOR.
He Tells the History of the Famous Melody

and Discusses the Attempts Made
to Pirate It.

ihomas Punnn English, the author of
the song "Ben Bolt," with which Trilby
has brought the world to her-feet, becomes
indignant when congratulated on his
world-wide reputation as a song writer,
and says things about a "hack rider
named I)u Maurler, who has outrageously
mutilated and misinterpreted" his song.
Mr. English, who is now in his seventy-

Beventh year, resides at No. 57 State street,
Newark, N. J. His home displays a doc¬
tor's sign in one of the front windows,
though English has won considerable repu¬
tation as a journalist and is an ex-member
of Congress. He talks entertainingly of the
song which has given him fame.' and in
discussing the matter a day or two since
said:
"I am willing to tell the history of 'Ben

Bolt' in order to correct certain errors
in literary record which are current con¬

cerning myself and my song. The popu¬
larity of a certain novel which contains
a mutilated copy of the song has brought
down upon me a horde of autograph hunt¬
ers. And it has led to a great many mis¬
statements. I am willing to consider all
this as a proper penalty for my early lit¬
eral} indiscretion. It must be remem-

bered that my song is now in the fifty-
third year of its age.
"During the Summer of 1843, while in

New York, I met a man named Willis, j
who, in connection with George P. Mor¬
ris, had revived the old New York Mirror.
\\ illis told me their means were not very
great, and that the assistance of any of
their friends in the way of literary contri-
butions would be welcome . In fact, he
pressed me to write for theio for "the
love of the thing," and suggested a sea

sons:.
"After several attempts I managed to

grind out something. It spun out until
four and a half stanzas of the present
version of 'Bon Bolt' had been written,
inen the inspiration gave out. I could
not get a proper peroration. In despair
I added to it the four first lines of the
discarded sea song, and then sent the
whole to Willis without revision.
"I thought that to be the last of it. But

about two weeks after this the words an-
peared in the New York Mirror in the is¬
sue for September 2, with a line of com¬
mendation. I thought little of it, a-id
merely appended my initials.T. D. E
and not my full name. With all its
defects it seemed better to me In print
than in manuscript, though the stanzas,
£. 5 u J^£epd0rn of the drst, were not
in full rhythm. It struck me that if it
uere to be put to music it would make
a popular song.

"In 1846 the melody, which afterward
nn^me v°, p°p<ilar, first marie its appear
ance. Nelson Kneass, a young man who
had a very sweet tenor voice and a natural
genius for music, introduced the song for
me, and it became at once a great favoritp
He obtained a position in a Pittsburg the¬
atre then under the management of Charles
ter tni!?rir °ne d.a/.whl!e rehearsing Por¬
ter told Kneass if he would get a new

would. be cast in the piece.
I T^'as a hang*r-on about the theatre

named Hunt^ who had some llterarv
tastes, and Kneass asked him to hunt tm
some verses proper for music. Hunt sa"d
rh S+Kfl 8<}me 'n :ln English newspaper
that he thought suitable, for by thH time
Ben Bolt had travelled abroad, and. as
lie had lost the copy, tried to« repeat them
from memory.

*

"He couldn't remember them correctlv.
there were gaps here and there-and 'he
made up the missing lines of three stan¬

di kneass found an obscure German air

? fci hJS PurP°se. and with very
little trouble adapted it to the words "

F/ISJUON'8
NEW GOAT

Is a Lentoi]
Creatioi] Sure

to Be Popular?
VERY PRETTY, <

BUT EXPENSIVE.

The Creation a Dressy Affair
Foretelling Smaller

Sleeves.
Tea and morning jackets have given

place to the Lenten coat. It Is a handsome

thing, constructed on the same original

plan, assuming additional dignity because

of its name. It will be worn principally
by the hostess when the sewing circle

meets at her home, or may be donned with

impunity when intimate friends assemble.

One, which has just left the modiste's

sanctum, is Puritanical In its outward

simplicity, but costs the significant sum

of $60. The negligee coat Is cut quite short

and full. This of the illustration is of

pale blue brocaded taffetas, striped by a

delicate floral Tine. A unique collar sup¬

plies a decorative touch.
It is cut In triangular form, two reaching
across the front and a corresponding
number at the back. These are framed in

lace Insertions, around which a frill of

cream lace falls in cascade fashion. At

the shoulder the collar portions divide and

display a full puffed sleeve of elbow

length. A broad sash of blue satin en¬

circles the waist, tying with precision into
a stiff bow and long ends at the left side.
French women can never forego their

frivolous fancies, even when doing pen¬
ance. Therefore, the imported Lenten coat

Is a dressy affair. In It Is observed the

coming idea of smaller sleeves. An ex¬

quisite shade of apple-green taffetas Is

veiled In oriental lace Insertions. The

half-fitting fronts are attached to a yoke
of peau de sole, embroidered in jacque¬
minot buds. A frill of green taffetas is

visible beneath a plaiting of white chiffon,
whicb defines the yoke at back and front.
A strip of insertion overlays a double box

plait of chiffon, which extends from the
neck to the bottom of the coat, hiding the

buttons.

TWO NEW LENTEN HOUSE COATS.

Drooping bishop sleeves with little full¬
ness are made of the embroidered peau
de sole and are finished by two rows of
plaitings and a pinked ruffle, which flare

decidedly at the elbow. At the back the
coat is fitted to the form, and springs in
effective fullness over the tiny bustle,
which must be worn with it. A crush
collar or stock is optional. It is simply
finished with a neckband.
Lenten coats introduce most wonderful

color combinations, and are confected of
ribbons, insertion, mull and silk, asso-

FOUR NEW THINGS IN WOMEN'S CORSETS.
\ ...

LENT GOWNS
IN PARIS.

'TfTl

American Women
Copy Those Worn

By Actresses.
PRETTY COSTUMES

OF WIDOWS.

They Go to Dinner and Church
Carrying a Great White

Flower.
PARIS, Feb. 15.

The presence of Lent is felt in Paris
and talked of everywhere. It is with us

so early this year. But then everybody
is hoping that Spring Is keeping pace
with the Lenten season, and that they
shall both appear in the horizon of the
busy world shoulder to ( \ioulder.

PRETTY PARIS WIDOWS IN MOURNING GOWNS.

elated in striking manner. Tulle is lavish¬

ly used as a trimming, and is no longer
known by its old-fashioned name, but by
the newer title of "moline."

Already I have seen some of the earlier
Spring flowers and some beautiful sprays
of white lilac at the little flower stands.
But they shivered and looked so waxen,
and there was an air of forced festivity
about them that was almost painful.
The flowers may be coaxed out of season

to give their perfume to the wintry air,
but there is no power on earth that could
coax a French couturiere to give out of
season a hint as to what Dame Fashion
holds in store for us this Spring.
But, of course, being French, monsieur

does not settle the question by stubbornly
refusing in so many words to give hints
out of season. He politely eludes It and
asks if he may have the pleasure of
showing you some of his newest mid-Lent
dinner gowns. You notice right away that
the ball dresses and the opera cloaks no

longer hold the place of honor.
GOWNS FOK DINNER.

The dinner gowns hold full sway. There
is little difference, you notice, between
the ball dresses and the dressiest dinner
gown. The dinner gowns, so many of
them, are decollete neck, elbow sleeves,
and yet there is a little something about
them that makes one feel that they are

just a trifle more subdued, maybe.
One of the handsomest gowns I saw

was of white satin, with embossed velvet
thistles, a trifle more delicate in color
than the natural flowers. The full godet
skirt of the embossed satin had a panel
of white satin at the left side covered
with a fall of chiffon. Bands of jewelled
passementerie studded with brilliants and
amethysts edged the panel.
The bodice of the embossed satin was

short, and ended in a point back and
front. At the front the bodice opened in
V fashion over a low, square bodice of
the plain satin, with a full chiffon cover¬

ing. A band of the jewelled passemen¬
terie edged the V and came around under
the arms au<i followed the edte of the

low, square back. The full elbow sleeves
were of amethyst velvet, with a band of
the passementerie and a full ruff of chif¬
fon finishing the bottom.
Another dinner gown had a full godet

skirt of white moire, covered very full
with mousseline de soie that bordered
more on to cream white. At the front the
mousseline de soie opened to show Quite
a broad panel of the moire petticoat.
Along the edge of the panel were five tiny
ruffles of the mousseline de soie, bordered
with a narrow edge of Valenciennes lace.
The waist was of dull mistletoe green
biocaded satin, with full, short basques
and a broad vest.
The vest of moire was covered with

mauve chiffon, and a high stock collar of
the chiffon was fastened at the back with
a large rhinestone buckle. The sleeves
were very full coat sleeves, tight below
the elbow and reaching well over the
band. It is astonishing to know how much
of the charming, dainty detail of a gown
passes unnoticed at a large ball or dance
where people flit by and are lost in the
crowd. There remains for you only an im¬
pression of the ensemble. But when one has
to sit for four or five hours with a dozen
or less people within the range of vision
any little discrepancies in a toilet become
positively irritating.

DRESSING THE HANDS.
In selecting a dinner gowu a woman

must think of her hands and never wear

a sleeve that interferes with the circula¬
tion, for veiny, purplish hands bobbing
about on a snow-white tablecloth are pain¬
ful to look at.
A frill of old lace or chiffon finishing

the sleeve, whether it be an elbow or

a coat sleeve, is always becoming. I saw

at one of the shops a dinner gown that
had just been made for a very stunning
American woman, the wife of one of the
most prominent physicians of Paris.
The petticoat was of coral satin, and

the plain, full godet overskirt was of very
loosely woven fawn silk orepon. so that
the coral petticoat was quite conspicuous.
There was very little of the fawn crepon
about the waist, just enough of the coral
satin to give the effect of a low corsage
that was cut in rounded V fashion in
frotift, Above this corsage was a verv full
waist of white satin, with an old-fash¬
ioned striped design in coral. It was
shirreu full at the shoulder seams and
rell in loose blouse fashion over the cor-
sage, and at the front there was a loose
box-plait that came to the bottom of the
basque.
The seams of the very full, long coat

sleeves of the figured satin opened at the
back seam a trifle, and finished with a
ruff of chiffon and a button. The buttons
on the dress were exquisite.smooth
r(Yiu J. Pplished centres of coral, set around
with brilliants. There were three of these

wai^ns down the front box plait of the

The high stock collar of .coral velvet
had very full ruffs that stood out quite far
on each Ride. A French eouturiere studies
continually the combinations of color. High
stock collars of coral chiffon are much
worn.

AN AMERICAN ORDER.
When not busy madame has her big

box of bright-colored bits of velvet and
ribbons before her, studying her color
L.bleD^ V\hile 1 In one of the

the other afternoon a very "new
S!r.ntTm^'lcai1 woman came bustling in,
all enthusiasm, and gave an order for an
elegant dinner gown "like that she had

t?* seen in oii6 of the new pluys."
Madame took in at once that the woman

^^.^uever once »iven the becomingnoss
fell wiTh +h

herself * thought, but she
rell in with the woman's spirit of enthu¬
siasm, and while she seemed to agree
It was funny to see how she uprooted

i 7 J i?:1 the w°nian's and trans¬
planted her own instead.
When madame felt that she was not

convincing her clientele as rapidly as she
might, she would take the colors from her
sample box and knot them in the most
bewitching way and stick them about in
the woman s hair or under the chin and
every time she gained her point. It was

the means "°UrSe' but "the eud -Justified
The woman was saved from being a guv

and the air of "new richness" wont' b<
such a patent thing that "he who rui
may read" the fact.
Another dinner gown I saw that h
een ordered for a bud was of changeab

silk, gold and lilac. It was very Fimpl,
"rh eXqUiH dalnt.V in every detail.
The waist was a baby waist of the silk,

vo^ Ri very *.u1' cording of narrow cream
Valenciennes inserting and gold satin rib-
Don hardly an Inch wide shirred In perpen¬

dicular stripes. Instead of the regulation
bertha of fulled lace there was a finish to
. .t? .Io. w,> round neck that was charming.
i?2 8 of tlle Insertion and the gold
ribbon with a tiny edging of the Valen¬
ciennes lapped each other and fell quite
far down, forming a bertha that was verv
original and becoming.
The sleeves were very full elbow sleeves,

fnl . «nfih1 Th J ?ibon and lace Points
in

ful1 sodet skirt of the
changeable silk was worn over the waist.

°.^ wide- heavy satin ribbon,
gold on one side and lilac on the other,
wall tacked for two or three inches to the
back of the skirt. This was to be brought
around the waist twice and tied at the left

loop
m a perpendicular bow with one

STYLISH WIDOWS.
The latest combinations of colors, I see,

are the heliotropes and soft greens, fa¬
vorites of the matrons, and the charming
way that yellows are combined, from the
lightest corn color to the smoke browns,
taking In all the intermediate tones of
orange and burnt orange.

VV idows I find are twice and thrice af¬
flicted. In Lent they are expected not to
attend dinners, but to go to church.
Church, church without ceasing! Their
sombre gowns are of becoming materia!,
and they get themselves up iu what wo
call "atiyle." If dressing iu very dense
black, they carry a white flower!*
Notwithstanding the all but written

code, I did see a certain very lovely widow
at a dinner. She wore white and black
but never were white and black so silvered
and polished. .let, the naughty material
that winks at you. twinkled from shoul¬
der to shoulder- and if there were not
tiny diamonds hidden under that shimmer¬
ing black chiffon yoke, I am not an Ameri¬
can girl with an eye for diamonds.
Prom the churches there is a. steady pro¬

cession of these modish widows, whom all
sympathize with and unanimously admire

- ....
NINA GOODWIN.

m Tv

Queens Who Care
Not for Fashion.

It is a strange fact that the only two
ladies of sovereign rank who have exercised
any influence upon the feminine fashions in

the present century have been of non-royal
birth. The Empress Josephine ruled tho
mode during the flrst decade of her hus¬
band's reign with a gracious despotism that
was far more readily accepted, not only in

France, but everywhere else in the civil¬
ized world, than was her husband's tyr¬
anny, while fifty years later Empress Eu¬

genie restored to Paris the glory of being
the capital of the world of fashion, sho

herself being seated on the throne of tho

latter. And how powerful was her rule

may be gathered from the fact that she

was able, purely by her influence and with¬
out the aid of any such punishments as

those which Peter the Great was wont to

inflict upon his nobles caught disobeying
his sumptuary laws, to Impose upon wom¬

an kind that hideous construction known as

the crinoline, which in one form or an¬

other has subsisted ever since, as, although
It disappears periodically, it always bobs

up serenely again after a year or two.

But since the overthrow of the Napo¬
leonic empire, fashion may be said to have

been governed in a sort of republican man¬

ner, the ideas being put forth every year
by the great "couturieres" of Paris, who, as

a general thing, make use of actresses for

the purpose of submitting on the stage
their crude designs for the approval of the

feminine public in the j)lays that are pio-
duced at the opening of each season. Ihen

the fashions are toned down and refined by
the great leaders of Parisian society, who,
pruning them of everything that is contrary
to the laws of elegance and refinement,
issue them to womanhood throughout the

civilized world. Fashion may, therefore, be

said to be ruled by a legislature consisting
of a lower house formed by the Parisian
"couturieres" and actresses, and by a sen¬

ate comprising the chief leaders of the
Parisian "grand-monde," such as the Com-
tesse de Grefuhle, nee Princesse de Chimay,
and of the quartet of young Duchesses,
namely, their Graces of Uzes, Noallles,
Brlssae and Luynes, not forgetting th*t
ever beautiful and ever elegant lady who
Is known in Paris as "the Countess, jus,,
as if there were no other dames possessed
of that title, and whose patronymic is the,
well-known one of "de Pourtales.
Although the blond Comtesse de PortalM

is responsible for the education of the
Princess of Wales as far as all questions.
of feminine elegance and fashion are con-^
cerned, yet she has never succeeded in im-i

parting to Her Royal Highness the gift of
how to rule "la mode in the Lnlted King-|
dom, and in spite of the universal popu¬
larity, admiration, and even affection that!
the future Queen of England e°3°}S
throughout the length and breadth of her

adopted country, it is probable that her in-
fluence in matters of dress is Inferior in
every respect to that, for instance, of the
Countess of Warwick. Indeed, there are

many who do not hesitate to allege that
much of the aversion manifested by the
Princess for the lovely Countess Is attrlb-.
utable precisely to the superiority of tho
latter's influence in all matters relating to

feminine apparel. The Princess and her
daughters have not only not led the fash-^
Ion, but they have not even followed it,
the most striking proof thereof being af¬
forded bv the fact that they have never

adopted the puffed sleeves which have been
in vogue for two years past, in fact, an

examination of the portraits of the 1 rince
of Wales's charming consort will show that,
during the lust fifteen years, at any rate
the cut of her dresses has scarcely vaiied
at all. For carriage dresses and gowns, t®
be worn at any daylight functions, the
hape known as "the Princess has always
ieen adhered to, the toilet being invaria¬
bly set off by those daintily little bonnets
.vhich bear her name, no one having ever
seen Her Royal Highness coiffed by what
are known as "picture hats." Her evenlng
dresses, although the texture and the trim-

mlngs may vary, display the same con¬

stancy as regards cut, while the favorite
attire of the Princess and of her daugnters
on ordinary occasions has been the simplest
of tailor-made frocks and jackets, without
embroideries or garniture. Indeed, these
may be said to constitute the customary
attire of their Royal Highnesses.

Identically the same thing may be said
of the widowed Czarina of Russia, whose
tastes in all matters concerning dress in

no wise differ from those of her sister the
Princess of Wales. Indeed it would be

impossible to conceive anything more sim¬

ple* In the shape of toilet than the entirely
plain black or dark blue tailor-made gowns
which the Empress has been wearing for
nearly two decades past. Her daughter-
in-law, the young Czarina, shares the same

ideas, and having been brought up either
In England or among English surroundings
her ideas with regard to dress are thorough¬
ly British, whereas those of the ladies of
her Court and of the leaders of Russian
society are altogether Parisian.
Queen Sophia of Sweden is a member or

the Salvation Army, and affects the style
of raiment peculiar to that organization,
when she is not suffering from those at¬
tacks of hypochondriac insanity which ne¬

cessitate her being placed under restraint
every now and again. Queen Emma or the
Netherlands is still in widow s weeds, be-
sides being enormously stout, she makes
no pretentions whatsoever with regard to
dress, although her daughter, the fifteen-
year-old Queen Wilhelmine, already shows
indications of a strong taste for leading the
fashion. Queen Henriette of Belgium is an

old white-haired woman, broken by ill
health and unnapplness, and whose dress
has always been simple to the point of
dowdiness. Nor yet can the Empress of
Germany be said to lead the fashion in her
husband's dominions. For on the one hand
her dresses are of too costly a character
to be copied by women possessed of modest
fortunes, while on the other hand those
who are rich enough to get their gowns
from Paris have their teeth set on edge
by the loudness and lack of harmony, as

well as of elegance, that characterise tke
toilets of Her Imperial Majesty.


